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of Olympus is painted. " In order to make life possible,
the Greeks from sheer necessity had to make these Gods ",
" The Greek knew and felt the terror and awfulness of
existence: to be able to live at all he had to interpose
the shining, dream-borne Olympian world between himself
and that dread. That monstrous mistrust of the titanic
powers of Nature, the Moira pitilessly enthroned above
all knowledge, the vulture of Prometheus the great lover
of man, the awful fate of the wise Oedipus, the family
curse of the Atridae which drove Orestes to matricide—
this dread was ever being conquered anew through that
artist's middle world of Olympus, or was at least veiled
and withdrawn from sight."1 The Greek "serenity," that
smiling Heaven of Hellas, seen as a glamourous illusion
hiding a forbidding background—this discernment was
reserved for the moderns; a weighty argument against
moral aesthetism!
Nietzsche here, takes up a standpoint differing
significantly from Schiller's. What one might have
guessed in Schiller, namely that his letters on aesthetic
education were also an attempt to deal with his own
problems, becomes a complete certainty in this work of
Nietzsche : it is a " profoundly personal" book. Whereas
Schiller, almost timidly and* with faint colours, begins to
paint light and shade, apprehending the opposition in his
own psyche as " nai've" versus " sentimental," while ex-
cluding everything that belongs to the background and
abysmal profundities of human nature, Nietzsche's appre-
hension takes a deeper grasp and spans an opposition,
whose one aspect yields in nothing to the dazzling beauty
of the Schiller vision; while its other side reveals infinitely
darker tones, which certainly enhance the effect of the
light, but allow still blacker depths to be divined.
i Nietzsche, The Biytk of Tragedy,'transl. by W. H. Haussmann,
p, 35 (Edinburgh 1909).

